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Teachers are encouraged 
to use this guide to elicit 
student discussion before the 
show, steer them through 
aspects of the production, and 
engage them in activities once 
they return to the classroom.  
Our goal is to help teachers 
utilize the production as a 
catalyst for student education, 
collaboration, and inspiration.

EVITA is a story of ambition, 
passion, and the power of 
personality.  We hope that 
your students are inspired 
by this stunning production 
and can learn from you, from 
themselves, and from each 
other through these activities.

Please feel free to copy 
the materials in this guide to 
aid you in sparking classroom 
interest and discussion before 
and after the performance.  
Enjoy the show!

Production Photos by Richard Termine • Production Artwork by SpotCo
Additional Artwork from IStockPhoto.com Written, Edited and Designed 

by Timothy Reid for:

www.showstudies.com EVITA 2006 Education Pack created by Helen Cadbury with additional material by Mark Fox



BACKGROUND

The PRODUCTiON

ClAssROOm CONNeCTiONs

Andrew Lloyd Webber & Tim Rice 
 Collaborations :  The Sung-Through Musical - 2  
Synopsis & Characters - 3 
The Peróns - a Timeline - 4 
Pre-Show Considerations & Audience Expectations - 5 

    JUsT lisTeN TO ThAT • Language of the Production - 6                                                                         
  A New ARGeNTiNA • Political & Cultural Life - 7
The ART Of The POssiBle  Thoughts from Ricky Martin • Elena Roger • Michael Cerveris - 8-10 

Curricular Connection • Utilizing Standards - 11 
Questions for Classroom Discussion - 12

sOCiAl sTUDies
Los Descamisados • Studying community struggle and political turmoil. - 13 
I’ve Got to Be Dazzling • The cult of political celebrity. - 14 
The Voice of the People Rings Out Loud and Long • Participation in political change. - 15 

lANGUAGe ARTs / liTeRACy
Have I Said Too Much? • Rhetoric and Style in “Don’t Cry for Me Argentina.” - 16 
Make Me an Argentine Rose • Figurative Language in “Rainbow High.” - 17 
What’s New Buenos Aires? • Using personification to write personal narrative. - 18 
Oh, What a Circus • Evaluating information from diverse formats. - 19 

VisUAl ARTs
Now I Am A Worker • Studying the murals of Diego Rivera. - 20 
Santa Evita • Examining iconography in portraiture and politics. - 21 

TheATeR ARTs
A Waltz for Eva and Che • Working the dynamics of a two character scene. - 22 
So What Happens Now? • Examining the songs and structure of musical theater. - 23 

ResOURCes - 24 

CONTENTS



Andrew lloyd webber & Tim Rice
Collaborations

The musical partnership of Sir Andrew Lloyd Webber and Sir Tim Rice that has produced some of musical 
theater’s most popular shows began when at the age of 21, Sir Tim wrote to Sir Andrew, then 17, describing himself 
as a “with-it” writer of lyrics who wondered if the young composer would consider it “worth his while” to meet him. 
Their collaborations produced some of musical theater’s great works.

Their first work was on a musical called The Likes of Us in 1965. After their initial collaboration, Rice wanted to 
work on pop songs and Webber wished to create another musical. The pair was approached to create an end-of-the-
term religious concert for a school which would later, through album conceptions and multiple stagings, become 
Joseph and The Amazing Technicolor Dreamcoat which premiered in London’s West End in 1973 and on Broadway in 
1982.

The pair stayed with the biblical theme and produced the rock musical Jesus Christ Superstar in 1969.  Initially 
created as a concept album, the musical received its first staging in 1971.  The concept for this musical combines the 
musical flavors of rock with the style of opera as the entire show is told in song.

The inspiration for EVITA began with a radio play about Eva Perón Sir Tim heard while driving in his car and a 
documentary called Queen of Hearts which aired in the UK in 1972. As they had done with Superstar, Webber and 
Rice originally created EVITA as a concept album in 1976. The show premiered in London’s West End in 1978 and on 
Broadway the following year.

EVITA is also considered a “rock opera” as the story is developed entirely with characters expressing their 
dialogue through song.  

www.evitaonbroadway.com2
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synopsis & Characters
syNOPsis: 

EVITA tells the story of Eva Perón, wife of former Argentinean president Juan Perón who was a controversial figure, 
but much loved by the ordinary people of Argentina. As the show opens, we witness the wails of mourners after Eva’s 
funeral.  Our narrator, Che, then takes us back to her humble beginnings in the town of Junín, Argentina.  Young and 
full of ambition, Eva follows her lover, the Tango singer Magaldi, to the big city, Buenos Aires.  Here she romances 
men of increasing status as she climbs the social ladder. Eva meets Juan Perón at a fundraising event and they fall 
for each other. She sends his mistress packing and moves into his life.  Eva’s ambition pushes Perón onwards, and she 
gathers support for him from the working classes.

As her career as an actress takes off, so does Perón’s political career. Eva rallies the workers, visiting factories, 
dockyards and union headquarters. In 1946 Perón is elected President of Argentina and Eva becomes First Lady. 
Eva battles the members of the aristocracy, who she despises because of their condescension and bathes in the 
admiration of her Descamisados as President Juan Perón consolidates power and silences critics. She establishes her 
own fundraising charity, the Social Aid Foundation. Her methods are unconventional and include literally throwing 
money into the air in poor areas. 

Her beauty and glamour ensure she has star quality, as 
many consider her a princess or a saint, but her Rainbow 
Tour of Europe tests her celebrity to the limit.  As her 
health begins to fail, she continues to campaign for the 
poor but she loses her battle with cancer on July 26, 1952.

The country, stricken by the news, goes into a long 
period of mourning for “Santa Evita.”

[excerpted/adapted from the 2006 EVITA Education Pack] 

ChARACTeRs:
eVA PeRóN
Determined and enterprising woman who cunningly 
advances from her small town existence to the heights of 
political and social power.  She becomes beloved by the 
people, who affectionately call her “Evita.” 

JUAN PeRóN
Ambitious military figure who is initially ousted from 
power and then elected President of Argentina in 1946 and 
creates a powerful government administration with Evita’s 
help.  

Che
Our narrator, Che is the charismatic, passionate, hopeful 
yet cynical guide through the events of Evita’s life.  As he 
narrates, he is present in many scenes, playing different 
“roles” to provide insight, criticism and commentary from 
a variety of perspectives.

mAGAlDi
Tango musician who is Evita’s first love interest.  He is 
her “ticket” from small town life to the excitement and 
possibility of Buenos Aires.

The misTRess
Juan Perón’s lover who Evita sends packing in order to take 
her place center stage in Perón’s life.

eNsemBle • The PeOPle
The ensemble represents the variety of people of 
Argentina as Evita makes her rise to power and prestige,  
most dramatically as The Descamisados - “shirtless ones.”



The Peróns - A Timeline

1895 Juan Domingo Perón is born to unmarried parents.
1911  He enters military school.
1919 María Eva Ibarguren is born in the tiny town of Los
 Toldos, huddled on the edge of the Argentina pampas. 
 She is the illegitimate daughter of a ranch manager, Juan 
 Duarte.
1926 When her father dies, his wife will not let Eva’s mother
 and children attend the funeral. Eva hates the middle 
 classes from this point on.
1934 Eva Duarte, now living in the town of Junín, where her 
 mother runs a boarding house, meets the tango singer 
 Agustín Magaldi and elopes with him.
1935 She arrives in Buenos Aires and begins to work as an 
 actress with small roles in theater.
1938 Juan Perón is sent by the army as a military observer to
 Europe where he becomes an admirer of Mussolini.
1939 Eva plays her first significant role in a play on Argentine 
 radio.
1943 In May, Colonel Juan Perón is a significant figure in the 
 military coup by the secretive GOU (United Officers’ 
 Group), which overthrows the conservative civilian 
 government of Ramón Castillo. Perón becomes chief of 
 the Secretariat of the War Ministry with the slogan 
 “Hitler’s fight in peace and war will be our guide.”
1944 In January, Eva meets Juan at a fundraising event for the 
 victims of the San Juan earthquake.
1945 Perón is forced into resignation by opponents within the 
 armed forces on October 9th, and imprisoned, but mass
  demonstrations organized by the CGT trade union 

 federation, with Eva’s influence, force his release on 
 October 17th.
 October 21st: Perón and Eva marry in secret.
1946 On February 24th, Perón is elected President of Argentina 
 and Eva becomes First Lady with a prominent role in the 
 Secretariat of Labor. War is over in Europe and Perón 
 allows several leading Nazis to start new lives in 
 Argentina.
1947 Eva sets up the Social Aid Foundation and campaigns for 
 the poor. She opens schools and hospitals and her work 
 confirms her popularity among the ordinary people of 
 Argentina. However, her methods are questionable: she 
 forces businesses to close if they do not donate money 
 and she keeps no proper accounts. It seems that money 
 is siphoned off into the Perón’s private accounts. In 
 June, she goes on the Rainbow Tour of Europe. Although 
 she is greeted warmly in Spain, elsewhere Europeans are 
 less impressed. Perón’s support for Hitler and Mussolini 
 in the Second World War has not been forgotten or 
 forgiven.
1951 Eva turns down the possibility of becoming Vice President; 
 her health is failing. In November, her tireless campaign 
 for the rights of women finally succeeds; all women get 
 the vote. Eva votes for Perón from her hospital bed.
1952 June 4th: Eva’s last public appearance when Perón is  
 sworn in for his second presidential term.
 July 26th: Eva Perón dies of cancer, aged 33.

[excerpted from the 2006 EVITA Education Pack]
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Audience expectations

Pre-show Considerations
Ideas for students to consider before seeing the show:
• Use the information in this guide and the web resources as a starting point to get to know EVITA 
the musical.  Get your brain thinking about what you’ll experience.

• Learn what you can about musical theater.  How does this type of theater tell a story?  How do 
the scenes and musical numbers work together?  How does the choreography help?  EVITA has a 
very unique format where the entire show is sung.  How do you think the story of this production 
will be told in songs?

• Take a peek at the discussion questions in the guide.  Give yourself an idea of what issues, ideas, 
and situations the show deals with.  Get yourself a jump start for the class discussion after the 
show.

• Think about what your expectations of the musical are:  What will you see on stage?  What will 
the story be like?  How will the characters interact with each other?  How will it begin and end?  

Going to see a Broadway show is an incredibly exciting and entertaining experience.  In order to 
enhance that experience, here are some things to keep in mind:

• Take your seat.  Be sure to get to your seat in time to ready yourself for the journey you’ll take 
with this production.  

• Turn off your cell phone.  The messages and texts can wait until later - get into the world of the 
show completely!

• Get ready to watch carefully. The wonderful thing about live theater is that it’s happening right 
there before you!  Be sure to soak it all in.

• Let the actors do the talking.  Feel free to laugh at the jokes and be moved by the drama, but save 
your commentary for the conversation with the class after the show.

• Show your appreciation.  When the show is over, applaud for the actors and wait for the curtain 
call to be over before leaving your seat.  To show them your highest praise, give them a standing 
ovation.

www.evitaonbroadway.com 5



Requiem – a Latin Mass sung to honor the dead.

Santa – Spanish for saint. After Eva’s death, over 40,000 
people wrote to the Pope, asking that she be made a saint.

La CaSa RoSada – literally “the Pink House.” It is the 
Presidential Palace and Government Headquarters in 
Buenos Aires.

PRima donna – literally “the first lady.” In common 
English usage it often means a female star or someone who 
is overly theatrical and is behaving badly.

LoS deSCamiSadoS – Spanish for “the shirtless ones.” 
It was a term used to describe working class Argentineans 

and was 
considered quite 
insulting. Eva 
Perón used it as 
a term of pride 
and changed its 
connotation.

madonna – 
the mother of 
Christ.

PhiLanthRoPy 
– the giving of money by the wealthy to improve the 
lives of the poor. The Peróns were very generous, and 
Eva campaigned genuinely to change living and working 
conditions for working class people. However, the Peróns 
were criticized for raising much more than they gave away; 
the rest disappeared, probably into Swiss bank accounts. 
Perón was a very wealthy man when he left office.

ChRiStian dioR – Paris fashion designer whose “New 
Look” dominated world fashion during the decade after 
the Second World War.

maChiaveLLi – 15th-century Italian statesman. His book 
The Prince described a system in which governments 
should use whatever means necessary to survive. 
Machiavellian – ruthless, plotting.

LauRen BaCaLL – famous and beautiful Hollywood 
actress, particularly popular in the 1940s. She married 
Humphrey Bogart in 1945.

[excerpted from the 2006 EVITA Education Pack] 
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language of the production

Pictured above is the balcony at La Casa Rosada.
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mAChismO
  Argentinean men prided themselves on 
their passion and their strength. Women 
were second class citizens. The tango 
songs told of women who were either 
pure or treacherous.

wORKeRs
  Many people were employed in 
farming. The Argentinean Pampas was 
a huge expanse of prairie where beef 
cattle roamed. Ranches were owned by 
a minority of very wealthy families but 
wages for the workers were low and 
living conditions rough.
  The cities along the East Coast were 
thriving and growing, fuelled by the 
cheap labor of European immigrants. 
New jobs in factories also drew many 
poor peasants into the cities from the 
countryside.

POliTiCs
  Since the revolution of 1930, Argentina 
had been through turbulent times. The 

army became 
an important 

political force 
and aligned 
itself with 
Nationalism. 

Perón hoped 
to impose firm 

government which 
could also offer social reforms.  But by 
the time he left office, the economy was 
in disarray and there was beef rationing.

ReliGiON
  Argentina has always been a Catholic 
country. In rural areas a kind of folklore 
mixed easily with Catholic tradition and 
many unofficial saints were credited with 
miracles.

TANGO
  Tango is thought to have been 
introduced to Argentina by Spanish 
settlers. It became popular in the 1890s, 
in the bars and brothels on the outskirts 
of the growing Spanish settlement of 
Buenos Aires. 
  It is said that the first tango dancers 
were the gauchos (cowboys) who visited 
the brothels. Their knees permanently 
bent by the stiffened leather chaps they 
wore, they held their girl in the crook of 
their right arm; she – no doubt avoiding 
their unwashed smell – danced with her 
head thrown back. The dance evolved in 
distinctive curves because of the lack of 
space between the tables. 
  As tango developed it also became a 
form of song.  
  Respectable society would have nothing 
to do with the passionate tango at first. 
However, as Argentina grew in prosperity 
in the early 20th century, many wealthy 
Argentineans had second homes in 
Europe, where they proudly showed off 
their culture to their European friends.   
Tango became popular in the Parisian 
salons, while in London, Tango Teas were 
all the rage. 
  In 1921, matinee idol Rudolf Valentino’s 
popularity with his female fans was 
assured by the steamy tango scene 
in the film The Four Horsemen of the 
Apocalypse – at 17 he had earned his 
living as a dishwasher and tango dancer 
in Paris. 
  By the 1930s, tuxedos had replaced the 
gauchos’ chaps and the dance returned 
to its home country in glory.

[excerpted from the 2006 EVITA Education Pack] 

Two to Tango
  It is not difficult to learn the basics 
of tango. You begin with a two-step 
walk, the woman takes two steps back 
(right then left) and the man takes two 
steps forward (left then right). The feet 
should be parallel (with the weight on 
the woman’s left and the man’s right, 
so the opposite foot is ready to move 
again). The knees are bent (remember the 
gauchos). Each step is on the off-beat of 
the music. This is called “el paseo” – or 
“the stroll.”
  The variations in the dance come 
from varying the step, by lengthening 
the stride, reversing, dancing in place 
and varying the tempo according to 
the music. Each pair moves forward in 
a curved line, but they will soon need 
to turn.   Stay focused, with your head 
held high, and not only will you avoid 
bumping into the furniture and the other 
dancers, but you will begin to develop 
the passionate intensity of expression of 
the experienced tango dancer.

Political & Cultural life



The Art of the possible
  AN iNTeRView wiTh
   RiCKy mARTiN
Ricky Martin has been heralded as “an international pop icon and 
Latin Music’s Global Ambassador” (Billboard). The Grammy-winning 
superstar has sold over 60 million albums and performed to sold-
out stadium and arena audiences throughout the world. Evita marks 
Martin’s eagerly awaited return to Broadway, where he previously 
starred as Marius in Les Misérables in 1996. Recently, Martin’s criti-
cally praised autobiography “ME” debuted as a New York Times 
Bestseller, his latest album “Musica+Alma+Sexo” posted the stron-
gest chart debut for a Spanish language album in 15 years, and he 
guest starred as Spanish teacher David Martinez on the hit television 
series Glee.

What are the challenges of moving from a concert stage 
setting to a Broadway stage setting?
RM: After touring  in arenas and stadiums for so long, 
Broadway is a completely different experience as a 
performer. You feel a far greater intimacy with your 
audience, and that can give you an increased feeling of 
vulnerability.  All performers are human and can make 
a mistake at any point, but if it happens in a concert 
setting, it often goes undetected.  But on Broadway, it is 
immediately noticeable - so it requires great focus as an 
actor and a vocalist.

Are there any aspects of your personality that you’re 
incorporating into Che?
RM: I think my personality naturally connects with Che 
in his sense of compassion.  He obviously believes in 
human rights and equality for the people. But I think 
we’ve expanded his compassion to a level that gives him 
a deeper understanding of Eva Perón.  He can still sense 
and love some elements of the small village girl inside the 
woman whose thirst for power and wealth he abhors.
 
How did you prepare for Che’s role as our narrator/guide 
through EVITA?
RM: A combination of total immersion in the character 
and music and trusting in the guidance of the wonderful 
cast and producers I’m blessed to work with.  I started 
memorizing and practicing songs during my limited 
downtime while I was still on the road for my last concert 
tour.  And then rigorous all day, and often all-night 
rehearsal sessions for two months when we came together 
as a cast. 

What would you like student audiences to experience 
through EVITA?
RM: I would hope that seeing the play might serve as 
a gateway to not only learn more about that period in 
Argentina’s history  (obviously Eva Perón is a Latin icon, 
and a strong woman that still fascinates us 60 years later), 
but to also investigate the culture and history of many 
countries in our world.  And I of course would be thrilled 
anytime our performance may introduce a student to a 
love of theatre and the arts.

www.evitaonbroadway.com8
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The art of the possible

What is the process of portraying a real person on the 
stage?
ER: It’s quite easy now because there are a lot of 
documentaries and books on someone like Eva, or when 
I did [Edith] Piaf, or someone famous. In the case of Eva, 
I started reading some biographies, and then I tried to 
watch a lot of documentaries about Perónism and about 
Perón.  There is always a chapter where they talk about 
Eva.  There is a new film called Juan y Eva that is about 
their relationship from when they met each other until 
he was released from jail, before they were going to vote 
him president.  So I take all of these ideas, and I look at 
photographs that I have to start creating the character. 
   As we’re rehearsing the play, we talk through every 
scene to look at what we know.  We analyze every scene.  
Sometimes the scene is very accurate and sometimes not.  
Knowing the “real” story is difficult because someone else 
is writing it, but knowing the details can make the scene 
richer.

What was the most surprising aspect of Eva’s life or 
personality that you discovered in your preparations?
ER: One of the things that I never knew…I knew that 
Eva came to Buenos Aires to be an actress and started 
working.  I didn’t know how difficult it was for her to be 
there in a new city.  I didn’t know that sometimes she 
was starving and that colleagues and friends would buy 
her a sandwich - she was very, very thin.  The other thing 

that was surprising was that she always wanted to be 
an actress and in Junín* she used to recite poetry in the 
squares, but her pronunciation was not very good.  She 
liked doing the readings, but she lacked a great education.  
So she had to learn a lot to become who she would 
become in the future.

What do you think the lessons of Eva’s life are?
ER: I learned how society can criticize every person and 
how the society may also be guilty for what the person 
does. I also learned that we’re never going to know the 
real “truth.”  It depends on the point of view of the 
person who writes the biography or the musical.  I learned 
that when I go see something or when I read something, 
it’s good to do research so that you have a global idea.  
Then you’ll have your own opinion.  I learned not to 
believe everything I’m told.

What would you like student audiences to experience 
through EVITA?
ER: EVITA is a very political play, so students can see how 
politicians operate.  Going to the theatre is always such 
a rich experience so students can always learn so many 
things.  With EVITA, they can not only enjoy the story but 
they can also enjoy how an actor can tell the story, can be 
another person, and consider how many things an actor 
has to think about to make it believable.
   *Junín – a province of Buenos Aires.

AN iNTeRView
wiTh 
eleNA ROGeR
Elena Roger is making her Broadway debut in this 
production, with this amazing company.  West End 
credits: Piaf (Olivier Award Best Actress); Passion 
and Evita (Olivier Award Nominations Best Actress); 
Boeing Boeing. Argentina credits: original produc-
tions of Piaf (several awards including the 2011 
Konex Award for Best Actress in a Musical of the 
Decade), Nine, Beauty and the Beast, Les Miserables, 
Saturday Night Fever, Houdini, La Fiaca, and Jazz, 
Swing, Tap. 



The art of the possible
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  AN iNTeRView wiTh miChAel CeRVeRis
Michael Cerveris has been in Broadway shows as diverse as: In The Next Room (Or The Vibrator Play), 
Hedda Gabler, Cymbeline, LoveMusik, Sweeney Todd, Assassins, The Who’s Tommy, and Titanic. In 
London’s West End: Hedwig and the Angry Inch (also Off-Broadway and L.A.). Off-Broadway: Sondheim’s 
Road Show, King Lear, Futurity, an oak tree, The Games (BAM Next Wave), Macbeth, Abingdon Square, 
Total Eclipse. TV credits include: The Observer on “Fringe”, Marvin Frey on HBO’s “Treme” and others. 

Are there any inspirations you’ve drawn upon to portray Perón?
MC: Well…the man himself primarily.  I read a couple of biographies about 
him.  I have a stack of DVDs.  I also had the great advantage of going to 
Buenos Aires for a week to do a photo shoot for the show with Ricky and 
Elena at The Casa Rosada.  Elena lives there, of course, so she took me 
to late night Milongas where everyday Argentinians go at midnight to 
dance the Tango.  I saw many of the things that are mentioned in the song 
“Buenos Aires.”  I know what it means to stand on that balcony [at La Casa 
Rosada], look out at that plaza and imagine it full of people. I spoke to 
Nicolas Damín at the Perón Institute about the history of Argentina, the 
history of politics in Argentina, the history of Perón himself and the history 
of the Perónist Party up until and including the present day because the 
current president is a Perónista.
     All of that helped me put together a picture of the person who is 
much more detailed and broader than the small sketch of the person 
that we get in this show.  There were specific things that I got from the 
research that have a direct connection.  The way he waves - that comes 
from me studying the documentary footage.  In the scene where she gives 
her final broadcast, she stands and I come and hold her up- I had seen a 
documentary that spoke about how ill she was at the end.  In her final 
appearance, she said to Juan before they went out on the balcony, she 
said, “Don’t let me fall.”  There’s a picture on the cover of one of the DVDs 
of him holding her on the balcony.  I thought that was such a meaningful 
and moving image – the man who’s technically the leader of the country 
being the literal prop for his wife, the literal support for this woman that 
he loves, cares about, respects and admires.  So I said to the director, “How 
‘bout we do that? And here’s why.” And he agreed.  So that’s a place where 
my research directly influenced something in the show.

What are the special challenges of this role?
MC: I’d say there are two.  One, because on the page there’s not so much 
to the character, the challenge is to create a whole fleshed-out character 
that doesn’t sing a great deal and doesn’t speak a great deal.  Because of 
how Michael Grandage has staged it, and his feeling that their relationship 
is vitally important to understanding her, I’m present on stage, maybe not 
singing or speaking all the time, but having an impact.  That’s a particular 
challenge that I enjoy, to create something out of nothing or out of very 
little.  So that was one real challenge where a lot of the research came in 
handy.  The other challenge I think is similar.  The assumptions that are 
made about who he was and who he is have often been kind of black and 
white and kind of simplistic.  I think in some ways the way it’s written is a 
bit two-dimensional – not entirely, there is room for other interpretations, 

but the more I studied, the 
more I realized he’s a much 
more complex character 
with much more complicated 
motivations for how he saw 
Eva and their relationship 
and how he felt about the 
country.  So that was the 
challenge, to create a positive intention for some of the things that the 
play paints negatively so that I can at least present him as a fully formed 
human being who was trying to do what he believed needed to be done 
and let the production take care of the rest of it.

What do you think is at the core of the relationship between 
Perón and Eva?
MC: I think it’s genuinely love.  In so many candid unofficial moments 
you can catch glimpses of them looking at each other and the smiles and 
the looks in their eyes are so genuinely appreciative.  Even in the lyrics of 
the song when they meet, in the coda of that, they say something that is 
really true – no matter how much you’re in love with somebody and how 
much you really care about them, you’re always aware of the advantages 
that they bring to the relationship.  What makes this story extraordinary, 
and not just two people who loved each other, is something that Nicolas 
Damín helped make clear for me.  It happens to people in political 
movements.   I think that’s what their relationship was – they saw in each 
other two people who firmly believed that they had found each other 
because they were meant to do great things for the country. They had the 
will, they had the tools, they had the opportunities to really make great 
change in their country for the people of the country and they found a 
soul mate in each other.  How they went about it, again you can quarrel 
with, but I think that was at the core of what they believed and felt for 
each other.  That’s what makes their story so fascinating.

What would you like student audiences to experience through 
EVITA?
MC: I would love it if, at the end of the production, people would want to 
go online and would want to go to the library find out more about Perón 
and Eva and the history of Argentina. Students could have discussions 
about the issues that are raised - the rights of the individual vs. the rights 
of the society and the collective, because we are smack in the middle of 
all of these questions right now in this country - that particular question 
of individual rights vs. collective rights.  We aren’t the only people to face 
these questions and we won’t be the last.



Curricular Connection 
Utilizing standards

NYC Blueprint for the Arts

English languagE arts
anchor standards

ccss Writing 6-12
• Text Types & Purposes
• Production and Distribution of Writing
• Research to Build and Present Knowledge
• Range of Writing
ccss spEaking & listEning 6-12
• Comprehension & Collaboration
• Presentation of Knowledge & Ideas
ccss languagE 6-12
• Conventions of Standard English
• Knowledge of Language
• Vocabulary Acquisition & Use

litEracy in history, social studiEs, sciEncE & 
tEchnical subjEcts
anchor standards

ccss rEading 6-12
• Integration of Knowledge and Ideas
• Range of Reading and level of Text Complexity
ccss Writing 6-12
• Text Types & Purposes
• Production and Distribution of Writing
• Research to Build and Present Knowledge
• Range of Writing

Common Core State Standards for English Language Arts 
& Literacy in History, Social Studies, Science & Technical Subjects

Theater Benchmarks for Grades 8 & 12 
TheaTer Making: acTing
Imagination, Analysis & Process Skills
Performance Skills
TheaTer Making: PlaywriTing/Play Making
Understanding Dramatic Structure
Imagination, Analysis & Process
TheaTer Making: Designing & Technical TheaTer
Understanding Design
Using Theatrical Space & Elements
Communication and Organization Skills
Knowledge and Understanding
Imagination, Analysis and Process

DeveloPing TheaTer liTeracy
Responding to Theater Performance
Making connecTions Through TheaTer
Connecting Theater to the Arts and Other Disciplines
Connecting Theater to Personal Experience, 
Community and Society Through an Exploration of 
Themes, Culture and History
working wiTh coMMuniTy & culTural resources
Partnering with Theater Organizations Outside of 
School
exPloring careers & lifelong learning
Awareness of Careers in Theater
Theater for Enjoyment and Lifelong Learning

SOURCE: http://schools.nyc.gov/offices/teachlearn/arts/blueprint.html

SOURCE: http://www.corestandards.org/
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Visual Arts Benchmarks for Grades 8 & 12
arT Making

Painting, Drawning Print Making, Collage, Two 
Dimensional Applied Design, Media Technology
DeveloPing arT liTeracy

Looking at and Discussing Art
Developing Visual Arts Vocabulary
Reading and Writing About Art
Problem Solving, Interpreting and Analyzing Art 
Connecting Art to Other Disciplines

coMMuniTy anD culTural resources

Cultural Institutions
Public Art and Design
Online Resources and Libraries
exPloring careers & lifelong learning

Awareness of Careers in Visual Arts
Setting Goals and Developing Career Plans
Art for Enjoyment and Lifelong Learning



QUesTiONs fOR DisCUssiON

1. What personal qualities in Eva do you 
believe made her so beloved by the 
masses?

2. What do you think makes the 
relationship of Perón and Eva work so 
well?

3. How do you think Eva’s early life shaped 
her later life?

4. What do you think of Che, our narrator?  
What unique point of view does he 
provide?

5. Which one of the characters could you 
relate to the most?  Why?

6. What messages will you take from 
the story of Eva Perón portrayed in this 
production?

7. The production opens at the end of Eva 
Perón’s life and then journeys through 
her experiences to that same moment.  
Why do you think the creators made this 
interesting choice?

8. The creators have used the musical 
flavors of Latin America to enrich this 
production.  Which songs do you believe 
have that quality and what do you think it 
adds to the production?

9. The characters in this musical sing 
through their conversations.  How can a 
song be like a conversation?  What does it 
add to have music and movement with the 
words?

10. Director Michael Grandage and his 
creative team focused on creating an 
authenticity for this production.  What 
elements of the production brought the 
show to particular life?  Why do you think 
this level of authenticity is important?

11. Costume and Scenic Designer 
Christopher Oram believes that the 
elements of scenic design and costuming 
are tied together.  What did you notice 
about these designs?

12. If you had the opportunity to speak to 
one of the characters in EVITA, who would 
it be and what would you want to tell 
them?
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sOCiAl sTUDies

YOUR TASK:  One of the most moving aspects of EVITA is the ways in which Eva is able to inspire the people 
to move toward political change.  Throughout history, people around the world have been motivated by a 
variety of passions, incidents, and desires to create political change.  Take a critical look at the ideas expressed 
in “A New Argentina” below to examine the motivations, desires, and needs of other political movements.

Study the collection of ideas, passions, 
and demands that are present in the 
song lyrics to the left.
Who are the people participating and 
speaking in this rally?
_______________________________
_______________________________
_______________________________
_______________________________
_______________________________
_______________________________ 

List some of the demands:
_______________________________
_______________________________
_______________________________
_______________________________
_______________________________
_______________________________
_______________________________ 
_______________________________
_______________________________
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EVA, ChE & WorkErs
A new Argentina!
The workers’ battle song
A new Argentina!
The voice of the people
Rings out loud and long!
EVA
Now I am a worker, I’ve suffered the way that you do
I’ve been unemployed, and I’ve starved and I’ve hated it too
But I found my salvation
In Perón - may the nation
Let him save them as he saved me.
ChE
A new Argentina, a new age about to begin
ChE & offiCiAls
A new Argentina, we face the world together
And no dissent within.
All WorkErs
Nationalization of the industries
That the foreigners control.
Participation in the profits that we make
Shorter hours
MAlE WorkErs
Higher Wages
fEMAlE WorkErs
Votes for Women
MAlE WorkErs
Larger Dole
All WorkErs
More public spending,
A bigger slice of the every cake.

Think about the players and the ideas in this movement and 
then think about the players and ideas in another movement  
(ex: Communism, Democracy, Equal Rights, Civil Rights, Occupy 
Wall St., Tea Party).  Create a list of players and demands.  Use 
the back of this paper to create a passionate plea for their cause 
similar to “A New Argentina.”
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sOCiAl sTUDies

YOUR TASK: Think about the political messages used in the production of EVITA and the technology used 
to deliver those messages.  The show opens with a radio announcement at a cinema. Consider the incredible 
ways in which today’s political messages are delivered.  Utilize the ideas from EVITA and our current social 
networking and communication formats to create messages and social networking pages for Eva Perón.

@__________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________

@__________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________

@__________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________

@__________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________

Think critically about the events, the people, and the ideas 
presented during the course of EVITA.  
What do you think were the major political ideas presented 
in the production?  _________________________________
_________________________________________________
_________________________________________________
_________________________________________________
_________________________________________________
_________________________________________________
Who do you think Eva, Perón, Che, and the Crowd would like 
to reach out to? ________________________________
_________________________________________________
_________________________________________________
_________________________________________________
What do you think they would like to say? ______________
_________________________________________________
_________________________________________________
_________________________________________________
_________________________________________________

Use the formatted message blanks on the right to create 4 
messages from each of the characters you examined above 
to other characters or organizations.   Think carefully about 
the content of the message and use the short format to get 
directly to the point you’d like to make.
Use the back of this activity to create a social networking 
page for a character of your choice.
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sOCiAl sTUDies

YOUR TASK: Eva Perón was a popular figure who gained her idealized public image through the use 
of the media.  In world history, there are a number of political figures who have gained similar public 
image status.  Take a look at Eva’s cult of personality and use these criteria as a lens to look at history. 

In the song “Rainbow High” Eva 
says, “From my head to my toes I 
need to be dazzling.”  Why do you 
think there is such emphasis on a 
politician’s “look”?
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________

In “Rainbow High” Eva also says “I’m 
their product, it’s vital you sell me.”  
Do you believe political figures 
are packaged as products for the 
public?  What evidence do you see?   
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________
_____________________________
Use the space to the right to 
select a current political figure 
and find images, statements, and 
descriptions of them that you feel 
reflect their “cult of personality.”

paste main political figure image  
here

Fill this area with other images, impressions, and artifacts from the media related to 
his/her public image.
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lANGUAGe ARTs /  l iTeRACy

YOUR TASK: Examine the lyrics below from “On The Balcony of the Casa Rosada/Don’t Cry For Me 
Argentina” and use the questions that follow to critically think about the techniques of style and rhetoric that 
are utilized by Eva to express her feelings and connect with the crowd. 

EVA
It won’t be easy, you’ll think it strange
When I try to explain how I feel
That I still need your love after all that I’ve done
You won’t believe me
All you will see is a girl you once knew
Although she’s dressed up to the nines
At sixes and sevens with you

I had to let it happen, I had to change
Couldn’t stay all my life down at heel
Looking out of the window, staying out of the sun
So I chose freedom
Running around trying everything new
But nothing impressed me at all
I never expected it to

Don’t cry for me,  Argentina
The truth is I never left you
All through my wild days
My mad existence
I kept my promise
Don’t keep your distance

And as for fortune, and as for fame
I never invited them in
Though it seemed to the world they were all I desired
They are illusions
They’re not the solutions they promised to be
The answer was here all the time
I love you, and hope you love me

Don’t cry for me,  Argentina

Don’t cry for me,  Argentina
The truth is I never left you
All through my wild days
My mad existence
I kept my promise, don’t keep your distance

Have I said too much? 
There’s nothing more I can think of to say to you. 
But all you have to do is look at me to know 
That every word is true.

Answer these questions on a separate piece of paper:

1. Why does she want to connect with the crowds that gathered under the balcony at the Casa Rosada? 
2. Find places where Eva uses repetition and personification.  How do these techniques help her appeal?
3. Why do you think she says that she’s just “a girl you once knew” and states that she needs their love?  How might her 

humble tone encourage the people to connect with her?
4. What do you believe is the promise that she kept?
5. Rhetoric involves the use of 3 appeals (Pathos - feeling, Logos - reasoning, and Ethos - credibility).  Look at the overall 

construction of the lyrics and select examples of where she exhibits feeling and reasoning.  Next, look carefully at 
whether or not you believe her.

6. Do you believe the final line - “That every word is true?”
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lANGUAGe ARTs /  l iTeRACy

YOUR TASK: Look carefully at the selection below from the song “Rainbow High” from EVITA and think about 
what it means.  Then use the questions to help you in your interpretation of the song lyric as a poem.  Look 
specifically at how “figurative language,” (language used creatively), is utilized.

EVA
All my descamisados* expect me to outshine the enemy
I won’t disappoint them
I’m their savior, that’s what they call me
So Lauren Bacall me, anything goes
To make me fantastic, I have to be Rainbow High
In magical colors

You’re not decorating a girl for a night on the town
And I’m not a second-rate queen getting kicks with a crown

Next stop will be Europe
The Rainbow’s gonna tour, dressed up, somewhere to go
We’ll put on a show

Look out, mighty Europe
Because you oughta know whatcha gonna get in me
Just a little touch of
Just a little touch of
Argentina’s brand of star quality

Answer these questions on a separate piece of paper:

1. What might Eva mean by the creative expression “outshine my enemy”?
2. Look at the reference to Lauren Bacall - What does “Lauren Bacall me” suggest?
3. From what you know about rainbows, what could the phrase “Rainbow High” mean?
4. Look at the line that ends with “second-rate queen getting kicks with a crown.”  There are a few examples of 

figurative language there - can you identify and explain them all?  
5. Speaking to Europe as if it could communicate is a particular kind of figurative language.  What is it called?  How is it 

used?
6. Using your knowledge of the characters and story of EVITA,  describe how all of the figurative language you 

identified and discussed helps portray her character in this song?

*Descamisados = “shirtless ones,” 
the poorest in society

*Lauren Bacall = glamorous movie 
star with a distinct look
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lANGUAGe ARTs /  l iTeRACy

YOUR TASK:  Study the ways in which Eva speaks to Buenos Aires as if she could have a conversation with 
this exciting town.  This figurative language method of giving objects life is called personification.  It is a 
creative way to imagine life in a city.  Choose a place, (either your own, a big city nearby, or a distant city you 
enjoy or want to visit) and utilize the prompts and ideas below to get your creative writing underway.

EVA
What’s new Buenos Aires?
I’m new - I wanna say I’m just a little stuck on you
You’ll be on me too!

I get out here, Buenos Aires
Stand back - you oughta know whatcha gonna get in me
Just a little touch of star quality!

Fill me up with your heat, with your noise,
With your dirt overdo me.
Let me dance to your beat, make it loud
Let it hurt, run it through me.
Don’t hold back, you are certain to impress
Tell the driver this is where I’m staying

Hello, Buenos Aires
Get this! Just look at me dressed up, somewhere to go
We’ll put on a show.

Take me in at your flood, give me speed,
Give me lights, set me humming.
Shoot me up with your blood, 
Wine me up with your nights, watch me coming
All I want is a whole lot of excess
Tell the singer this is where I’m playing

Stand back, Buenos Aires
Because you oughta know whatcha gonna get in me
Just a little touch of star quality!

And if ever I go too far
It’s because of the things you are
Beautiful town - I love you
And if I need a moment’s rest
Give your lover the very best
Real eiderdown* and silence.

* a bedcover made of the soft feathers 
  of the eider duck

What’s the name of the location you’ll be “speaking to”? 
____________________________________________

What are some aspects of this location that you enjoy or 
imagine you’ll enjoy?

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

What are some activities at this location that you enjoy or 
imagine you’ll enjoy?

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

Use the format of “Buenos Aires” - stanzas that begin with 
“What’s New?,” “Hello,” and “Stand Back,” the figurative 
language of personification, and your ideas for aspects and 
activities for your chosen location to create your own lyrics 
in a poem format.  Share your work with the class!  
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lANGUAGe ARTs /  l iTeRACy

YOUR TASK: In the song “Oh, What A Circus,” Che discusses the many ways in which Eva Perón made an 
impact on the people of Argentina and compares her various presentations (her writings, speeches, films, 
personal style and the reactions of the press ) to show business.  Sometimes to understand something fully 
you need to consider different perspectives from different modes of presentation.  

Look at a variety of things written about Evita in elements 
from the production and from this guide to create your 
own character profile of Evita.

• Take a look at the synopsis of the play from page 3.  
What aspects of her character can you discover from this 
brief outline?____________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

• Examine the timeline of the play from page 4.  What 
aspects of her character can you discover from this series 
of events? ______________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

• Read Elena Roger’s ideas on her character from page 9.  
What aspects of her character can you discover from this 
actor’s perspective? ______________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

• Analyze Evita’s song “Don’t Cry for Me Argentina” using 
methods on page 16.  What aspects of her character can 

you discover from this song? _______________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

• Explore Che’s song “High Flying, Adored” and Perón’s 
song “She Is A Diamond”  What do these two men believe 
about Evita?  What do they say about her character? ____

_____________________________________________

____________________________________________

____________________________________________

____________________________________________

____________________________________________

Utilizing the materials you’ve just explored, your 
impressions from the EVITA production, and possible 
Internet resources, put together a profile of Eva Perón 
using evidence from a variety of sources in different 
formats.  Compare your impressions with classmates and 
see what you have in common and what different aspects 
each of you discovered.  
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VisUAl ARTs

YOUR TASK: Examine the evocative and sometimes provocative work of mural artist Diego Rivera to discover 
how artists sometimes combine their artistic and political passions to create their work.

    Diego Rivera was born in Mexico in 1886.  During the course of his artistic career, he painted a series of evocative 
and expressionistic frescoes that were influenced by his radical political views.  Frescoes are mural paintings 
created by incorporating pigments into fresh plaster.  He created work at the American Stock Exchange Luncheon 
Club and for the California School of Fine Arts.   He was encouraged by Henry Ford to create a piece featuring the 
American Worker at the Detroit Institute of Arts.  He was then commissioned by the Rockefellers to create a mural 
at Rockefeller Center that was to highlight the technological advances made in the 20th century.  However, when 
Rivera, a life-long Marxist, included an image of Lenin in the mural, he was asked to stop work and the mural was 
later destroyed.  In 1957, at the age of seventy, Rivera died in Mexico City.  His lasting impact on American art was his 
representations of the common worker elevated to artistic heights through their depiction in his frescoes.

Use the links below and your own internet navigation tools to look at a variety of works by Diego Rivera and 
take notes on the themes, images, compositions, icons, and color palettes that you notice in the lines below:

_________________________________________________________________________________________

_________________________________________________________________________________________ 

_________________________________________________________________________________________ 

_________________________________________________________________________________________ 

_________________________________________________________________________________________ 

_________________________________________________________________________________________

_________________________________________________________________________________________

_________________________________________________________________________________________

_________________________________________________________________________________________

ON DIEGO RIVERA
http://www.diego-rivera.com/
http://www.pbs.org/wnet/americanmasters/episodes/diego-rivera/about-the-artist/64/
http://www.pbs.org/opb/historydetectives/feature/diego-riveras-murals/
Diego Rivera: Murals for The Museum of Modern Art by Leah Dickerman & Anna Indych-Lopez

Use your notes and images from Diego Rivera to plan a mural depicting some ideas, concepts, or people you 
feel strongly about.
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VisUAl ARTs

YOUR TASK: Study the image and ideas below and use the style of political iconography to create a poster 
for either a political person, political idea, or another idea of significance to you.

ICON - A person or image considered 
representative of something.

Take a careful look at the images 
to the right.  These were specifically 
designed by the musical advertising 
team to evoke the themes of the 
production and reference political 
posters plastered on walls.

Evita was an icon for the people 
of Argentina (take a look at the coin 
and the stamp with her likeness on 
pages 6 and 7 of this guide).  Many 
other political figures have had their 
images utilized in ways that have 
moved beyond the political arena into the art world (ex: Che Guevarra, Chairman Mao, George Washington, and  
Barack Obama).

Choose a figure from politics, entertainment, or another area and create a poster that takes their image and 
transforms it into an iconic artistic representation.  Use the bold colors, stylistic flourishes, broad images, and 
evocative fonts found in the art from EVITA as a model for your own work.

Which figures in politics, popular culture or politics inspire you? ______________________________________

__________________________________________________________________________________________

What aspects of their personality, practices, or ideology do you want to highlight? _______________________

__________________________________________________________________________________________

__________________________________________________________________________________________

What visuals do you think would best represent the ideas you identified above? _________________________

__________________________________________________________________________________________

Use your artistic vision to combine, refine, and transform the ideas and concepts above into an iconic piece of 

visual art.
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TheATeR ARTs

YOUR TASK: It is important to understand the interpersonal dynamics, the give and take between two 
partners, in a scene in order to play the scene correctly.  Look at the exchange between Che and Eva below, 
analyze each character separately, and then examine how they relate to one another in ways that make the 
scene work.

ChE
Tell me before I waltz out of your life
Before turning my back on the past
Forgive my impertinent behavior
But how long do you think this pantomime can last?
Tell me before I ride off in the sunset
There’s one thing I never got clear
How can you claim you’re our savior
When those who oppose you 
Are stepped on, or cut up, or simply disappear?

EVA
Tell me before you get onto your bus
Before joining the forgotten brigade
How can one person like me, say
Alter the time-honored way the game is played?
Tell me before you get onto your high horse
Just what you expect me to do
I don’t care what the bourgeoisie say
I’m not in business for them
But to give all my descamisados
A magical moment or two

Look carefully at Che’s dialogue in the song.  What lines offer insight into his character’s motivation?  How does he 

express his relationship to Eva (ex: “forgive my impertinent behavior”)?  ______________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

Look carefully at Eva’s dialogue in the song.  What lines offer insight into her character’s motivation (ex: “to give all my 

descamisados...”)?  How does she express her relationship to Che?  __________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

This scene is staged as a dance between Che and Eva.  On the back of this paper, reflect on how you think the physical 

act of the dance reflects what’s going on between these two characters?  How might characters in this production and 

in other scenes you’re familiar with be in a “dance” as they progress through their scenes?
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TheATeR ARTs

YOUR TASK: Take a careful look at the order of the songs in EVITA, think about how each song moves the 
plot forward and reveals character, and examine how the structure of the musical is crafted in the way it is to 
tell the story in a particular way. 

ACT I

“Requiem” – Chorus

“Oh, What a Circus” – Che and Crowd

“On This Night of a Thousand Stars” – Magaldi

“Buenos Aires” – Eva and Crowd

“Good Night and Thank You” – Che, Eva, Magaldi and Lovers

“The Art of the Possible” – Perón, President  & Officers

“Charity Concert” – Perón, Che, Magaldi and Eva

“I’d Be Surprisingly Good For You” – Eva and Perón

“Another Suitcase in Another Hall” – Perón’s Mistress & Boys

“Perón’s Latest Flame” – Che, Aristocrats, Soldiers and Eva

“A New Argentina” – Eva, Che, Perón and Crowd

ACT II

“On The Balcony of the Casa Rosada” – Perón, Che and Crowd

“Don’t Cry for Me Argentina” – Eva

“High Flying, Adored” – Che and Eva

“Rainbow High” – Eva and Dressers

“Rainbow Tour” – Perón, Advisers and Che

“The Chorus Girl Hasn’t Learned the Lines (You’d Like to Hear)” 

– Eva, Aristocrats and Che

“And the Money Kept Rolling In (and Out)” – Che and Crowd

“Santa Evita” – Children and Chorus

“Waltz for Eva and Che” – Eva and Che

“You Must Love Me” - Eva

“She Is A Diamond” – Perón

“Dice Are Rolling” – Perón , Eva and Che

“Eva’s Final Broadcast” – Eva

“Montage” – Eva, Che, Perón and Chorus

“Lament” – Eva, Mourners and Che

Use the back of this paper to outline the plot of EVITA 

and examine how each song functions.  

A few questions to consider:

What effect does opening the production with the 

“Requiem” create for the audience at the beginning of 

the show? _____________________________________

______________________________________________

______________________________________________

______________________________________________

Why do you think Act I and Act II end as they do?

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

Which songs do you think reveal the most about the 

characters who sing them? ________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________
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Resources

weB
OFFICIAL SITE

http://www.evitaonbroadway.com/

TICKETS

http://www.ticketmaster.com/artist/1650524

ANDREW LLOYD WEBBER/REALLY USEFUL GROUP

http://www.reallyuseful.com/

TIM RICE

http://www.timrice.co.uk/

MICHAEL GRANDAGE

http://www.michaelgrandage.com/

soundtrack
EVITA: NEW BROADWAY CAST RECORDING  - MASTERWORKS BROADWAY

ViDeO
http://www.youtube.com/user/EvitaOnBroadway

sOCiAl meDiA
http://www.facebook.com/evitaonbroadway

http://twitter.com/evitabroadway


